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Here I Stand

Taking the immediate place and surroundings as a point of departure,
the self is described, imbuing past, present and possibly the future;
looking from a distance to put things in focus. Mirroring the inside
on the outside and vice versa produces a mosaic of reflections,
triggering questions of image, vicinity, distance, destiny and
self-esteem.

The first part of this project consists of 2-4 steps of a mental
mapping, visualizing the meaning of  “Here I Stand”, 
and is materialized in this publication.

During the second part, artists work in one of the city’s old houses,
which has 7 rooms on the ground floor, all linked via a patio. This
building is located down a small alley in the Damascus historical city, 
where drastic and rapid changes are taking place, where tradition and
development, wealth and simplicity are in close proximity.

As life is changing, so are circumstances and conditions, people’s
perceptions, possibilities and emotions – as part of transitional
processes.

In order to grasp these changes, each artist works in one room,
developing an atmosphere, a materialization of alterations, reflecting
the contemporary as well as referring to future outlooks.

The rooms as such, their architecture and design, standing for a certain
way of life that is disappearing, will be integrated into the
artistic approaches and strategies. Utopia, visions and analyses will
be concentrated in a place with spatial limitation, representing
nostalgia for the past and prospects for the future.

Rayelle Niemann, end of May, 2008 / 1429
Damascus

p.s.
The four middle pages of the publication are left empty to contribute
your own position.

p.s.
The project will be published on www.citysharing.ch
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Ziad Al-Halabi, born in Jordan in 1979, he lives and works in Damascus. He studied at the Painting in Da-
mascus University. He participated in several exhibitions, festivals, and art events (paintings, installation, 
photography, and video art) in France, Canada, Italy, Turkey, Greece, China, Qatar, Saudi Arabia, Egypt, 
Ukraine, Morocco, Cyprus, Russia, Argentina and Malta. He took part in Canada’s eighth and ninth bien-
nales for miniature, 2006-2008, and won the art doyen’s award at the youth exhibition 2004 and the second 
award for installations in the 2004 Damascus Culture and Heritage Festival.
Contact: ziad@allartnow.com, me@zhalabi.com

Mohammad Ali, born in the village of al-Malkiya, in 1982, he graduated at the Department of painting 
in Damascus University. He participated in various exhibitions, festivals, and art events (contributing oil 
paintings, sculpture, and video art) in New York, Italy, France, Cyprus, Turkey, Morocco, Cairo, Jordan, 
Iraq, and Lebanon. He took part in various workshops in Syria, France, Jordan, and Lebanon.
Contact: mihemedster@gmail.com

Bassel Al-Saadi, born in Aley, Lebanon, in 1971, he lives and works in Damascus. He started sculpting 
15 years ago and began using iron as his main media some nine years ago. His early pieces involved an 
architectural presentation of the human head. Some of his larger-than-life productions are in display in 
Syria, Jordan, and Lebanon. Four years ago (following extensive paper studies) he started using box-like 
forms to place his sculptured pieces. He won various prizes in Syria and took part in various art workshops 
around the world.
Contact: basselsaady@hotmail.com

Nisrine Boukhari, born in Damascus in 1980, she graduated and obtained a post-graduate diploma as first 
class degree at the Department of Sculpture and is now studying for a Master’s degree,
In her artistic works, she concentrates around the essence of humanity combined in this progressive world
She participated in several art events (Sculpture, paintings, photography and video art) in France, Canada, 
Italy, Turkey, Greece, China, Qatar, Saudi Arabia, Egypt, Ukraine, Morocco, Cyprus, Russia, Argentina, 
Jordan and Malta. She took part in “Night Comer`s” Festival on the sidelines of 2007 Istanbul Biennale, 
Canada’s eighth and ninth biennales for Miniature in 2006-2008. She won the first prize for video art in 
“Magmart” Festival in Naples, the first prize for media arts in Cairo, and the first prize of “KinoLevcik” 
Festival in Ukraine.
Contact: nisrin@allartnow.com

Ala’ Diab, is a generalist/hobbyist dabbling with image, sound and interactivity. He tries to pour these do-
mains into examining the power of narrative in shaping the collective mind. He’s currently doing an MFA 
in interactive media at the University of Southern California. Ala’ Diab is resistant to the idea of having a 
face book page.
Contact: al_diab@yahoo.com

Pascal Hachem, 1979 born in Beirut, where he lives and works as a spatial light designer and artist. 
He participated in festivals, exhibitions and projects  with interventions, installations and performances; 
among others in Beirut, Lebanon; Rotterdam, Holland; Bern+Zurich, Switzerland; Istanbul, Turkey; Am-
man/Jordan.
Contact: mailbox@pascalhachem.net

Iman Hasbani, born in the village of Mitan, al-Suweida, in 1977, she graduated and obtained a post gradu-
ate diploma as first class degree at the Department of Painting. She taught at the faculty of Fine Arts, the 
Department of Stage Setting, and participated in various exhibitions, workshops and art events (contribut-
ing paintings and sculpture) in Turkey, Jordan, Lebanon, and Iran. She took part in Tehran Biennale and 
the Canada Biennale for miniature, winning the first prize for painting in 2008 and the second prize at the 
Youth Exhibition of 2003.
Contact: ialhasbani@yahoo.com

Diana Jabi, 
coming soon...
contact: diana.jabi@gmail.com

Saba Innab, 1980 born in Kuwait,She moved to Amman in 1992 where she
lives and works as an architect and artist. Her artistic work revolves around realities, applying painting, 
installation and research.
She was invited to participate in exhibitions and projects; among others in
Vermont, USA; Shatana+Amman, Jordan; Aleppo, Syria; Bejing, China.
contact: sabainnab@gmail.com

Michel Zayat, 1973 born in Damascus, Syrian citizen and registered architect – god knows where. He had 
a Fulbright scholarship, Master of Science in Architecture in America and a Bachelor’s degree in Architec-
ture at UA, Syria. In December 1999 he started to work as a freelance architect and established Z Architects 
& Engineers in Damascus. 
contact: michelzayat@yahoo.com

Abir Boukhari, the founder of All Art Now - a cultural, artistic, and social initiative through which she 
organized several international and local art events. She also supports Syrian artists –especially contempo-
rary arts-. She arranged for Syrian artists to take part in several art events, including video art festivals in 
Greece, Jordan, Turkey, France, Italy, Russia, New York, Ukraine, Cyprus, and Morocco.
To know more about All Art Now: www.allartnow.com 
Contact: info@allartnow.com

Rayelle Niemann, Zurich, Switzerland, free-lance curator, writer and artists, based in Cairo since 2003. 
Her projects revolve around social phenomena, space/places, created by, provided for human beings and 
the arising reciprocal influences and effects, e.g. the following projects: “From the disappearing of the 
body”, Aarau, and “Route Agricole”, Murten, Switzerland; “Physical Vehical”, London, GB; “No Holidays 
in Gaza”, Cairo, Egypt and “NO Condition is Permanent”, Amman, Jordan. 
Contact: mail@elleray.ch
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RICORSO 
Dear Sir / Madame,

Architecture, similar to human living, is on the move. Somehow, it seems like a must.  

London, 1998, “Cities on the Move”, an art installation about cities in the far eastern side of the globe, their 
transportation tools, streets, people, architecture, arts, psychology, industry, meanings, significance, attitude, 
memory, sounds, texture, races, shaved heads, bubble gum, and whatever daily life proposed then. Correspond-
ingly, a historical approach about architecture in Damascus; come and see for yourself. There is a lot of history 
to talk about. In fact, there is only history to talk about. We are so stuffed with history to a stage beyond desire. 
History is becoming a killer, and that is a personal opinion of course. I believe in history, and I know for sure that 
whatever is happening now had somehow taken a place in history: in human thoughts and trials in the search for 
the truth. However tempting history is, yet when you think of it you would know that it is not yours, like your 
dreams and memories, which you do not own; “simply because you cannot get rid of.” Professor Donald Kunze 
said so.

The lines you are about to read were written in different times. I tried to put them in three parts; each is related 
to a date. This is why the intro is more rigid and decisive than the rest, similar to how we - humans of this part 
of the world – deal with our regular beliefs. The living moods we are all put into are subject to the following 
order; you think of something, analyze it, try to set up a scheme for your thought, then you dump it because you 
are caught up with something else that would bring food to the table. Or, simply because you realize the amount 
of madness you are caught into analyzing and figuring out circles of living manners when few in the “milieu” 
are interested. Or, because you have no tools under your nose to maintain your thought, feed it in the hope for it 
to flourish. Then you think about it again, but now things have changed; you know more about life and people, 
you have seen more, have thought more, have slept and eaten more, have dreamt more. Now you have A stand 
on A solid platform. Then again, you change your mind for a thousand and one reasons, yet, your reasoning is 
still subject to historical factors, which you will discover later that it is all hypothetical but sewed in a way that 
would fit your friends and family only. Years later you do the same thing repeatedly, you assume you have a 
stand of where, how, and when things happen. You will start to understand that your place - “on solid ground” - is 
modular. Still, you know you do not own it, simply because you cannot get rid of it.

Damascus May 5th, 2008

May 2000 to March 2008 – A “no plan” Decade?

May 5th, 2000

Producing a “guide to recent architecture” for a city like Damascus is an engaging theme, both in terms of pre-
sentation and information. 

Damascus has been acknowledged as the oldest inhabited capital in history, which adds a possible value to a 
research – search – for its current image.

October 1st, 2002

The proposed here is designing a diagram for an architectural tour of today’s Damascus, point out its image 
layering to its navigators, and render the blend of its recent image’s synthesis. 

History: Damascus, Aramaic, Islamic to present, with some of today’s secular living manners, makes a metro-
politan. In this sense, its recent layout expresses a lot about its struggle; being an ancient city trying to assimilate 
today’s international trends and functions.

Social, economical, political and architectural are at hand. In short, in the present city of Damascus, building’s 
functions are in a constant change and the possibility for making a “new” image, although tough, yet might be 
still possible. This exhilarates an attention towards speaking in “architectural unfolding terms” – not to talk of a 
problem, but to produce a description of a character for a city.

March 20th, 2008

M A N I F E S T O

Architecturally speaking, now that we are beyond the borders of the year 2008 when the Syrian capital, Damas-
cus, is the Arab capital of culture, one thinks: 
The first thing you see as you enter the city space is a very large model of cubic molds covering an area that starts 
at around the beginning of the city on all sides all the way to the center. What center? Such huge impact of no 
impact, which displays built forms that are located all over the centre of Damascus. But the focus of attention is 
of course the conglomerate of high towers gravitating around the “Mezzeh Autostrad” or “Thawra Street”.

However, the mass dilemma is concentrated in the new “projects” performed and then suggested under the pa-
tronage of today’s urban decision makers. Most of their happening projects have been under construction for the 
past 5 years and results are still invisible. 

Ideas about other urban development projects are also starting to appear. What’s visible on the surface still is 
fancy “3 dimensional” computer generated photographs and texts. All the chitchat is targeted towards central 
projects and large-scale propagandas exclusively at the disposal of some investors, no mater how serious their 
intensions are.

When the projects are shown to prospective buyers they are colored and very chic looking. The colors add a 
geographical sense for an urban planning subject as such, but I am not completely sure how they will match the 
promised new reality. The representation of the new urban structure surrounding the iconic projects’ supposed to 
be locations holds only symbols of it. Are we a symbolic population? I do not think so.

Behind the verbal presentations of the promised projects there is no real documentation. I find this neither incred-
ible nor quite cool; a large mirror hangs above of the city center and surroundings, people are not able to see the 
horizon, it is only themselves and their present status they are looking highly at. Look above your head. What 
a disaster. A mirror is a handy device as it provides an eye’s view of the situation. One wonders: Where are we 
situated?
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Some history might help;
The Takiyyeh Suleimaniyeh, designed by famous architect “Sinan” and it certainly does not look like a cousin 
of the Four Seasons Hotel, where local stone cladding is sliding up and down the facades. It, in fact, as most city 
inhabitants think, does not make a huge contrast to its older relative; the rest of the 1970’s and 80’s city build-
ings. Considering the epoch when it was built, one thinks that the Four Seasons building could have been an 
extraordinarily architectural smoother and a corrector of the transaction between the historic, the old and the new. 
You can see people using the pedestrian’s bridge going from one side of the city to the other, from the historic to 
the four seasons, yet none of them is going to work. This none transparency of the situation is not helping. The 
building is not cohabitate with all its neighbors. The impact of the building’s massing on the surrounding context 
is minimal. The site is very crowded and this tower must have been maximun double the height of the old stone 
building across the street. However, from most points of view at street level, this building is only invisible from 
its own terrace.

Thus, it seems that the second millennium has not carried yet anything new or any corrective issue to the build-
ing environment in the city of Damascus. Local architects, designers, and their partners and collaborators, who 
are suppose to be in charge, and who, for instance, have designed the Omeyyad or the Abbasyeen squares, did 
not do it either. It is the first large rehabilitations of a public space since the early 70’s. These types of projects 
must be included in an exhibition about “building”. An exhibition as such might help to connect the city with the 
professionals, architects and engineers, whether the exhibited subjects are going to be Modern or historical, it is 
important to gather the examples in order to understand what is really going on, both technically and visually, and 
to upgrade the local human capability to see and think; I mean both popular and professional views. 

The bridge towards a correct building environment is long and wide. But in comparison to what is going on in 
the world, it is thin, very thin, and at the inauguration day will wobble. They know it, so they introduce virtual 
projects, but on a windy and wet day it can be pretty scary trip, not very exciting. When you are in the profession 
of building, you would always think that the apparent “delicacy” of the present local thinking makes you float 
constantly; it makes you aware of the tidal force of the environment. It might be that professionals try but the 
system fails them.

However, from whatever angle you look at the architecture of the city, there seems to be a boring repetition of 
details and structural elements in most of its projects. We are all bored by this architecture. We all understand 
buildings as dynamic systems where not only the content but the container moves or implies a shift or a rotation, 
it is simply not happening.

While we are not enjoying visual living so much, a particular silhouette to the city Skyline is being composed. 
What will happen in the future with the continuity of the “no plan” decade?

I invite practicing architects, engineers, and other willing members of the audience, including investors and 
developers, to an exhibition of their work.

Damascus
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Abdel Rahman Munif
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this is an old photo
the shoe I am wearing is not mine, but it is what I dream to have
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comply with standard qualifications……. comply with standard Syrian and international qualifications
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2008
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what about tomorrow
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for you for you
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for you for you
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